Two Wolves – Press Release             



John Flynn / Singer-Songwriter                            

John Flynn knows your journey well.  It’s his journey too.

It has taken him through formative years, personally and artistically.  He’s followed this road through relationships that have come, gone, and endured.  He’s worried over the vulnerability of his children and the sad exhilaration of letting them go.  He’s felt anger over the state of the world and guilt over not doing something about it.  As years pass, these emotions have deepened from flames of passing passion into a more permanent illumination.

Most of us have been through changes like these.  The difference is that Flynn has felt the call to document them in song. To be honest, it’s not the best strategy for commercial success.  He’s never struggled after stardom or surrendered to the whims of musical fashion.  Yet this is precisely what has inspired comparisons of his work to the writings of Thoreau, Emerson, and Whitman.

Though he’s drawn ovations as well as invective from audiences unaccustomed to this sort of candor, Flynn has never before put the pieces together with the insight reflected on Two Wolves.  The wonder of this album is that it speaks to listeners as if it had emerged from their own inner world. Songs of faith (“My Father’s Chapel”), songs of hope (“Trust the Rope”), songs that measure our tolerance for hypocrisy (“Put Your Freedom Where Your Mouth Is”) and our capacity for savoring the pleasures of love (“Sunflower”): With subtle metaphor and the plain poetry of common speech, with simple incantation (“No More War”) and snapshot imagery (“Blink”), these songs convey essential messages, wrapped like gifts in the colors of music.

Flynn admits that it feels almost artificial to see any of his albums – the family-centered Love Takes a Whole Box of Crayons, the Americana-flavored John Flynn, the politically charged Dragon, and now Two Wolves – as isolated entities, much like mistaking parts of a river as frozen and unchanging.  Still, he agrees that his latest project does offer a perspective that he’s only recently achieved.

 “One of my favorite quotes from St. Augustine is that Hope has two beautiful daughters – Anger and Courage,” he says. “I used to feel that I didn’t have the authority or validity or credibility, whatever you want to call it, to act on my convictions,” he says.  “But then I heard Arlo Guthrie (Flynn joined Guthrie on his 2005 City of New Orleans Train Tour to benefit Katrina victims) say, ‘You don’t have to be right.  You just have to be honest with yourself, and what’s right and wrong will sort itself out.’  That helped me put things in better balance, and I think you can hear that on Two Wolves.”

This, too, rings true for many of us who have held back from acting on our beliefs.  “When you’re involved with your career and raising your kids and living from day to day, it’s easy to not engage,” he explains.  “But eventually I understood that I was only benefiting from my laziness by letting things go and saying, ‘Hey, it’s not my call.’  That doesn’t cut it anymore for me.”

This isn’t to say that Flynn was oblivious.  As a political science major at Temple University in Philadelphia, he dealt with moral and social questions as part of the curriculum.  Even earlier, once he realized at age twelve that he was destined to express himself through music, the lessons of timeless folk material and works by contemporary masters opened to him.  Even so, he was never your “typical” musician; even as the Philadelphia media began predicting bigger things for Flynn, he continued to see his songs as personal rather than public documents, like photos intended only for the family album.

And so Flynn made his first impact through children’s songs – quite sensibly so, since he wrote them with his four children in mind.  His work earned him repeated performances on the Kid’s Corner radio show and a Notable  Recording Award from the American Library Association, and filled his schedule with school workshops and concerts.  But as his kids grew, and he moved from one stage of parenting to a different set of obligations and opportunities, he began to re-examine his artistic role.
In 2001, Flynn was invited to perform before a talk by Sister Helen Prejean, author of Dead Man Walking and a leading opponent of the death penalty.  “I had never wrestled intellectually with this issue,” he recalls, “so I told the guy who invited me that unless I felt I could hold up my end of that argument with myself, I couldn’t feel right about doing it.  And he said, ‘Well, do the work and come back.’”

Not one to back down easily, Flynn accepted the challenge, did the research, and decided at last to act on his feelings rather than find reasons to stay on the sidelines.  In October that year he shared the stage with Sister Helen at the University of Delaware during the first of the Mercy Concert series.  Though some fans resisted his transition toward more topical commentary, the change first sharpened and then broadened his range.

His peers noticed his growth, and on Two Wolves some of them join in on the process.  “I’ve sung with Kathy Mattea before,” Flynn remembers, “back when I was writing for Combine Music.  She was a very hot demo singer at the time, and on my first demo session she did the backup vocals.  It’s a thrill to have Kathy with me now on ‘My Father’s Chapel.’”

Kris Kristofferson guests on two other tracks.  They met back in the ‘80s through a mutual friend, Billy Swan, whose version of Flynn’s “Rainbows and Butterflies” had broken into the Billboard Top Forty.  “But I only got to really know Kris over the past six or seven years,” Flynn says, “when he and his wife Lisa ordered a case of one of my children’s CDs for their elementary school in Hawaii.  That gave me the courage to ask him to write the liner notes for my record To the Point in 2001.”

The Hall of Fame songwriter and performer joins in on Flynn’s “There’s No Them There” and on “Hall of Angels,” which Flynn heard him sing it in the ‘80s; inspired by the death of country singer Eddie Rabbit’s young son, the performance reduced Flynn and the rest of the audience to tears.  Years later, when Flynn asked him why he had never recorded the song, Kristofferson admitted that he was never able to get through it without succumbing to emotion of the lyric.  Lisa then suggested that Flynn cut it, with Kris providing backup.  The results are a tribute both to Flynn’s interpretive sensitivity and Kristofferson’s unique compositional talent.

There’s another cover on Two Wolves. In his rendition of “Pleasures of the Harbor,” Flynn honors a major influence, the late Phil Ochs.  “Phil was known for his righteous anger and biting humor,” he explains.  “But you saw a tender side as well in his ballads.  When I went out on the road last year with his sister Sonny and other writers and friends, doing his music, I drew a lot of inspiration from the kind of person he was.  This is a gorgeous song.”

Teamed with a superlative cast that includes guitarists Duke Levine (Mary Chapin Carpenter, Bill Morrissey) and Larry Campbell (Bob Dylan, Paul Simon, Dar Williams), drummer Denny McDermott (Roseanne Cash, Donald Fagen), cellist Stephanie Winters (Richie Havens), singer Jane Kelly Williams, and producer Ben Wisch (Marc Cohn, Patty Larkin), Flynn has it all on Two Wolves:  a great band, powerful material, and a resolution to live and sing as he must at this stage of life.

“You know,” he muses, “if you try to follow directions you wrote down when you were eighteen years old, you find that you can’t read that handwriting anymore, and you can’t find the landmarks you’re looking for, and you feel like you’re hopelessly lost. And then you find something new, and you think, ‘Yeah, this is where I’m supposed to be right now.’  I’m taking little steps, closer and closer, to get there.  And I’m finding that I’m feeling more joy, more connected and hopeful, than I’ve ever felt.

 “In other words, Two Wolves is about me trying to find salvation.”   We might say it’s about finding meaning or a purpose – the word itself isn’t important. The journey is the point.  But you already know that.  After all, Two Wolves is your story too. 
















�I am not sure if TV shows should be in italics or not. Same comment goes for “Kid’s Corner” above. Dick


�I am not sure what is proper these days, but I was always taught to separate sentences with 2 spaces after the period.  Six were already that way, so for consistency I made the other 28 or so the same.


Also, to be consistent, titles of publications (and CDs) should be in italics, while song titles should be in “parenthesis”.  


Also, there is a fair amount of space at the top and bottom.  Would it be better to have it all on one page?





THESE ARE MY COMMENTS ONLY, NOT HERMETTA’S, SO BETTER LET HER COMMENT ALSO!   Dick
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